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treatise drawing intimate parallels between them,
but burned it when his friend Hopkins declared
it too daring for publication. Crashaw lived again
in his fusion of erotic sensibility with religious
aspiration, as in Delicia Sapientia de Amore. In
Victory and Defeat he portrayed the vicissitudes of
the spiritual life in a manner reminiscent of Herbert,
combining a simple symbolism taken from fishing,
flying or warfare, with semidramatic moments of
dialogue between the soul and God.

The form of the Odes may seem more lax than
the octosyllabic stanzas of The Angel, restraint may
be less external, and it is true that some of the
later poems are backboneless and diffuse. But in
Amelia, The Azalea, Auras of Delight and the Psyche
series (to mention only a few) the experiment
justified itself and Patmore achieyed what he called
" the great decorum of passion, which keeps, and
is immensely increased in force by, the discipline
of God's order." His frequent mastery of inherent
form, and the poignancy with which passion and
thought strike home at once, make Patmore a
revolutionary poet.

Shall I, the gnat which dances in thy ray,
Dare to Tbe reverent ?

he asks, and this is sufficient defence of the quips
and tricks of surprise, the commonplace imagery,
with which the aspiring intelligence, conscious of
its infinitesimality, proves its assurance of ultimate
grace.
The poetry of AEce Meynell, for all its chaste